—1L00
480y 011 mSce AS s SOH= 6.46kH=z SolcEHS
Date: 05-11-03 Time: 05:11:00 PM :—-94.623 dABVrms Trace:3.605Q1 Sec
- - mSec
B: D1 Pwxr Spec 0 ¥Y* = dBVrms

B: CHZ Lin Spec
:—75.107 4dbVrms

dB
/Ai~r

dBVrrms
A: CH1 Lin Spec

ec
dB
=908
SWPT SIN RESPONSE INPUT/FIELD s
. CAQX1 MOD 6 7 SWPT
! : 1
. Date: 06-01-03 Time: 09:11:| ] cAQXL
' % Date:

20.8

dB Lz
—3&

X:182.4022 H

A: CH1 Lin Spec X:508.9 T
B: CH2 Lin Spec X:182 . g lH=z A: CH1 Lin Spec X:=:908.9291 H=
—-50 B: CH2 Lin Spec X:182.4022 H=
BV e 53 182.4022 H
- X = =
e SWPT SIN RESFPO Y IELD St fatit
ABVrms S LRMOD S 3 -30 ¥:-75.107 dbVrms
W es Date: 06—01-—Qg ¥ .s7:00 PMdBVrmE/divlo Y:i-38.211 dbvradkH=Z
ey *. 20kHzZ
Lag 4 aB
dB Jlag
10 5. @0 08.9291 H=z ¥:—-75.107 dbvVrms
a8 g, .4022 Hz +0 ¥:-38.211 dbVrms
Sdiw daB
JiQinn SWPT SIN RESPONSE INPUT/FIEI
855Sec CAQX1 MOD 6
Date: 06—-01-03 Time: 02:57:
dB Lag
o 10 \ 29 si1ice:so0s e
S as 10 A: CH1 Lin S WX : =
/aiv as B: CH2 Lin S 23 - 182 .4

Sdiwv
dBVrms

dBWV rm:
10 =30
daB
/diwv
— 1N
. ‘ ! . 10 A: CH1l Pwr Spec
Blos 0 5 as Slice:90
Frm s 4 - /i ngHz
/ai~s
20kH=z=
D1llmSecrs — g
¥:—75.107 d4dbV
dB unag :=—38.211 dbV

Q10 SPEC 10
1996 COL | SPECTRUM/TIME PLUCKED E STRING

B
COLLECTORS ELECT?&F OUTPUT FLAT
i

e: 09-18-—98 Time: 06:47:00 AM

Date: 09-

20kH=
A: CH1L Pw-\ Trace:3.60501 Sec 20Kz
b 1 Pwr Spec Slice:908 Hz
dB Mag BVrmso v
e ot Trace:3
—100 dBVrms K
20.855 —130
Sec 855 dBVrIms
6.46kH=z Da™ 2 0HzZ
4.623 dBVrms S 0Hz
A: CH1 ' Trace:3.60501 Sec
3 wr Spec
L — m
20.8558ec 34 i 4 =
el dB Mag
AT Eec Q010 SPECTRUM/TIME PLUCKED I

1996 COLLECTORS ELECTRIC OIT
6.46kH=
60Hz Date: 09-18-98 Time: 06 :4"
94 .623 dBVrIms
x:480.011 mSce

. O1llmSec

r 60H=

B: D1 Pwr Spec

o
dBVrrms A: CHl1L Pwr Spec Slice:90
o H =
o
45 siag 20.855sed o3 Mag_lo
10 &
a8 B: D1 pwfegp; <0 =853
Sec ¥:—94.623 d4AdBVrmS.46kH=

/diw






“Ovation nas a
jassic SOUNH an s own.

It was good enough for

Boh Mariey,

it's good enough for me.”

- Lenny Kravitz

The classic sound of Ovation. Some say “Giant.” “Huge.” “Enormous.” Over 30 years ago we saw that there was a
different, maybe better way to build a guitar. We altered designs some considered sacred. Pro players loved us.
Purists got out their torches and pitchforks.

We don't build instruments for the wishy-washy.

It is no accident that you can remember when you saw your first Ovation guitar. You do remember. Almost every
guitarist does. Maybe it was the roundback body that you first noticed. Maybe the leaf-shaped epaulets of a
multi-soundhole design. Remember how you loved it? Or maybe you didn't. Either way, you cannot deny it —
the Ovation demanded your attention.

And like 98% of the guitar-playing population, you also remember the first time you played an Ovation. Mayhe you
noticed the powerful projection of the roundback body. Or maybe you plugged in to an amp and wondered why the
rest of the acoustic guitar world was still jerking around with makeshift pick-up contraptions.

Figuratively speaking, a doorway opened. You either walked through it or slammed it shut.

Consider this catalog your engraved invitation. Come to your local music store and try at least one of the guitars
on the following pages. Play it hard. Play it soft. Plug it in. You’ll know whether or not you're an Ovation artist.
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the Ovation

you hear
could be ..

SCHENKER (The Scorpions) Elite “Down to Zero” JOAN ARMATRADING
3BITT Legend ‘“Rhinestone Cowboy” GLEN CAMPBELL Legend 12-string
ELLIOT EASTON (The Cars) Custom Legend “Come Dancing” RAY DAVIES
Mirage” AL DIMEOLA Custom Legend “You and You Alone” VINCE GILL
race Adkins) Ovation LongNeck “The Crockett Waltz” ADRIAN LEGG Elite

RICHIE SAMBORA (Bon Jovi) Elite 12-string “If You Knew What | Knew”
rs Away” Matthias Jabs (The Scorpions) 1996 Collectors’ ‘“Ladies Night”
5 Say So Much” DAVEY JOHNSTONE (Elton John Band) Legend 12-string ...

..the
Ovation

for you




The ear is the ultimate judge ...

but our technology helps us understand exactly why one guitar sounds different from another.

No other maker has applied Ovation’s level of technology to guitar design. Using extremely sophisticated
equipment and Kaman's aerospace research resources, we've been able to determine precisely which
specifications affect which part of the guitar’s tonal spectrum.

Are You Listening to a Handful of Sand?

Guitarmakers have gone to all sorts of lengths to determine how a soundboard vibrates for each note.
Some spread a thin layer of fine sand on the top, play a note and watch how the sand moves, hoping
to gain insight into the inner workings of the bracing and top. There are other equally organic schemes
that luthiers use to the same end. Unfortunately, none is very accurate or reliable.

At Ovation, our handful of sand is a sophisticated “laser vibrometer.” (See illustration opposite page.)

Used in aerospace to measure minute deflections (as small as four hundred thousandths of an inch), we've
adapted it to measure the vibration of a guitar soundboard. With its analytical software, the vibrometer can
show us exactly how, where and how much a particular top vibrates for every note on the guitar.

We compare Ovations with custom instruments and vintage guitars. We compare our current models with
older Ovations. We scientifically measure what our ears tell us about the quality of a particular guitar
sound. Luthiers who've seen our vibrometer in action call it “the ultimate guitarmaking tool.”

Pioneers of the Plug

Ovation introduced the first acoustic/electric guitars in 1971. They were an instant
success with pros, and a whole new category of instruments was created. It was
well over ten years before other guitarmakers offered anything that worked remotely
as well as the Ovation pickup/preamp system.

Nowadays, purely acoustic guitars are a rarity on stage. Over the last two-and-a-
half decades, Ovation has maintained its acoustic/electric leadership position.
Today, more than 95% of all Ovations sold around the world are acoustic/electrics.
We now offer systems to suit almost any particular taste and application.

Ovation's pickups are balanced

for string-to-string sensitivity.




Laser beam measures top
deflection to within 0.00004"

( Guitar in “auto-picking” fixture )

Laser Vibrometer ( Analysis software produces )

“picture” of top vibration
( send/receive unit )

Why the Roundback?

A long time ago, conventional wisdom said that the world was flat. Not very long ago, acoustic guitar purists believed
that guitar backs should be flat as well. Enter the upstarts at Ovation.

Charlie Kaman felt that the flat back was structurally and acoustically weak. After some experimentation, he found
that a rounded (or more precisely “semi-parabolic”) shape solved both problems. The composite Lyrachord body
used on today's Ovations is essentially the same as the original prototype hand-built in the R&D shop.

The roundback is strong and rugged — able to take the combined abuse of stage hands and baggage handlers. But
more than that, it's louder and more focused, with great projection. Next time you're out testing guitars with a friend,
try an Ovation. Play it yourself and then stand in front of it while a friend plays it. You'll hear volume and balance
that you just can’t get from a flatback.



Custom Elite CE778-BCB

LT E This is Ovation guitarmaking passion unbridled. Wrap yourself around one and

strum a single chord. Feel your insides rumble. How’d we do that? Charlie Kaman’s innovative multi-soundhole

design. The finest AAA Sitka spruce. The roundback body. Then dressed to kill with hand-inlaid abalone trim.

The Maximum Qvation.

If you are accustomed
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{0 the finest .

ﬁ“gtgﬁﬁ iegﬂ“ﬁ Just because it sports a center-soundhole, don't dare call it traditional.

The Ovation roundback body, AAA top and five-piece neck are crafted into an instrument that yields

unwavering tonal control — lowest low to highest high — a clarity and volume that is simply unattainable

to “traditional” guitarmakers.

Custom Legend




Get accustomed to these features ...

Abalone Artistry

Over 300 individual pieces of abalone shell are hand-inlaid
into each Custom Elite and Custom Legend, a stunning
appearance in any finish. The Custom Legend rosette is also
abalone shell in the Ovation oak leaf pattern. Both rank with
the finest custom made instruments as examples of pure
guitarmaking art.

The Ultimate Spruce Soundhoard

These AAA-graded tops are the most flexible and consistent Sitka spruce tops
available. Only 5% of all our graded tops are chosen for these fine instruments.

Notice that the Custom Legend A-shaped bracing and the Quintad pattern used
on the Custom Elite are primarily longitudinal, giving the top greater freedom
of vibration. The result is a guitar that can pump out a tremendously broad and
powerful sound.

\. J

5-Piece Speed and Beauty

The 5-piece mahogany and maple neck is contoured to
a “soft-V,” the most ergonomic of neck shapes. The bound
ebony fingerboard is decorated with abalone inlays and
fitted with nickel silver frets. Each of the frets is crowned,
dressed and polished by hand, then the fingerboard and
neck are finished with Danish oil.

A - 7

"This guitar speaks with [:lal‘llv,

Optima PLUG T IN

Uncommon Specs, Optimum Performance The ultra-quiet Optima preamp has specs comparable
to recording studio consoles (-104.3dB S/N ratio).

It features four precise bands of eq (at 80Hz, 600Hz,
6.6kHz and 10kHz) plus a very steep (30dB/octave)
notch filter that can kill feedback one note at a time.
The Optima also has a Lo-Z balanced XLR output

in addition to the 1/4" Hi-Z output eliminating the
need for a direct box. It also has an on-board digital
chromatic tuner that provides instant reference, even
for open or non-standard tunings.

Custom Elite
Custom Legend

EQ IN/OUT




True Golors

A Custom Elite or Custom Legend y
is a visual treat as well as a sonic
powerhouse. Each instrument
receives the individual attention
of our veteran paint technician.
The soundhoard is multi-coated
and then finally hand rubbed to
bring the deepest, most luscious
finish possible.

alance .. pure tone."
Al Di Mo

here’s what they have in common

AAA Grade Sitka Spruce Soundboard « Hand-Inlaid Abalone Top Purfling « Ebony Bridge « Five-Piece Mahogany/Maple Neck
Bound Ebony Fingerboard  Abalone Fingerboard Inlays 24K Gold Schaller Tuners w/Pearloid Buttons ¢ Tusq® Nut and Compensating Saddle
25 1/4" Scale Length » 1 11/16" Nut Width (12-String -1 7/8") * Ovation Hi-Output Pickup = Optima Preamp

here’s what makes them different

| wode Body Type Finishes | | model Body Type Finishes |
| cems Mid-Depth C/A 6-String Ac/E| ser | | 1 Mid-Depth /A 6-String Ac/El 17008 |
| cesse S/Shallow C/A 6-String Ac/El acs | [ 1eee S/Shallow C/A §-String AC/El 145008 |

| R Mid-Depth C/A 12-String AG/El I

Finishes: 1-Sunburst, 4-Natural, 5-Black, 7-Nutmeg
BCB-Black Cherryburst, CCB-Cherry Cherryburst



Elite 1868-1

are the product of the solid Sitka spruce top, braced in the Ovation Quintad pattern — a stronger and more
stable way of maximizing top vibration. Look closely at the integrity of the ergonomic 5-piece neck. Inspect

the hand-finished fretwork. Attention to detail is what makes the Elite such a joy to play. Night after night.

When GUGI')




gt couns ...

l_&g&nﬁ Quick, balanced response. Clean sustained projection. The Legend is traditional only in its
appearance. The Lyrachord composite body allows us to do away with the sound-absorbent body bracing that
inhibits even the highest quality flatback guitars. Plug it in and you'll find that its acoustic “beefiness” is

accentuated by its highly sensitive 0P-24+C preamp. More sound. Less work. Set after set. Night after night.

Legend Nylon




Because every feature counts ...

Hand-Inlaid Craftsmanship

The centerpiece of the Legend's AA grade solid Sitka spruce
top is this hand-inlaid rosette with its ring of crossed oak
leaf adornments. The ebony bridge provides the intonation-
compensating saddle with a nearly granite foundation.

Ovation Necks — Like a Rock

Building a neck of peerless stability requires going the extra mile. The select
mahogany center and outer laminations are set in alternating grain directions.
Sandwiched between them are layers of rock maple. The result — a superbly
solid structure that accentuates brightness of tone.

Laser-Cut Distinction

The Ovation “epaulets.” These laser-cut teak, maple, padauk
and walnut leaves adorn the upper bout soundholes. Like
the multi-soundhole design and the roundback, they express
the distinction of Ovation guitarmaking.

"l use my ll\lallllll whenever |

Ovation continues to be the frontrunner when it
“P'24+c P LUG ” IN comes to acoustic/electric transformation. The

standard-setting OP-24+ system rises yet another
Personal Tl]l'll}, Perfect Tune notch above the competition with the new OP-24+C.
The “C” is for chromatic as in, you guessed it,
“chromatic tuner.” Seven LEDs identify the seven
notes of the diatonic scale, plus a “#” light which
comes alive simultaneously with the appropriate

note. Above them is a 3-LED system ready to indicate

Mig-Shift < : e L2 if you're sharp, flat or on the money. The “three and

a half band” eq has a shift switch that moves the
il e center frequency of the mid band between 400Hz

and 1kHz. The OP-24+C also features a Pre-Shape
circuit that boosts the highs and lows for that extra
“cut” you need in live band situations.
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What Gauses Thundenr?

The Bridge To Better Sound

What's the secret to a 12-string sound that can only be described as rolling
thunder? Turning string vibration energy into sound energy. The pinless walnut
bridge transmits more torque to the soundboard than other designs. Plus,
each bridge is selected or rejected according to a pre-calibrated density.
Underneath the saddle, lurks the Thinline pickup, specifically designed to

turn our thundering acoustic sound into electric lightning.

Balladeer’s New A-Braced Top

Ovation continues its more than 30 years of relentless improvement of the
Balladeer. The A-shaped bracing, perfected over the last few years through

a computer modeling process, was once only available in more expensive
instruments. Now this super-lightweight design is employed on the Balladeer
to let its Sitka spruce top sing as never before.

Two pieces of select mahogany are set with their grain
directions opposed. The result is a naturally stable and warp-
resistant neck. The vintage soft “V” shape makes for nearly

|

|

\

The Effortless Neck
effortless runs up and down the rosewood fingerboard.

“Really consistent in B\IBI‘V live

OP-24+ PLUGITIN
Faithful Reproduction

Capturing the big rich acoustic sound of the Balladeer
or Elite Special though an amp or PA can only be
accomplished by an electronics package built in
tandem with our guitars. We've been doing it that
way from the start. Rich sounding, flexible and super
SRt quiet, the OP-24+ raises the bar in its class of
acoustic/electric amplification. Three bands of eq plus
the ability to shift the mid band to either a 400Hz or
1kHz. There’s also a Pre-Shape circuit that not only
lifts the bass and treble, but also reduces “rumble”
from frequencies below 40Hz.

Volume

Battery

Elite Special
Balladeer




The Ebony Stain
Elite Special

Good looks you can actually
hear. The silky Ebony satin
finish is the least restrictive
to the top’s vibration. More
vibration = more sound.

The Teardrop & Natural

1]
Balladeer Special E
For the space cowboy in all of us — T

Balladeer Teardrop Burst & Natural.

S778-5E S77IN-TDB

et ... OO SOUNC ... v eeact

here’s what they have in common
Solid Sitka Spruce Soundboard * Hand-Inlaid Rosette (Balladeer) » Laser-Cut Exotic Wood Epaulets (Elite Special) « Walnut Bridge
Two-Piece Mahogany Neck * Rosewood Fingerboard » Chrome Tuners » 25 1/4" Scale Length » 1 11/16" Nut Width (12-String -1 7/8")
Thinline Under-Saddle Pickup « OP-24+ Preamp

Band

here’s what makes them different

Elite Special Balladeer Special

I Model Body Type Finishes

I
I r Model Body Type Finishes
| sms Mid-Depth C/A 6-String Ac/El sseans || s Mid-Depth C/A 6-String Ac/El | 4,ANB,SD,TDB

Satin Finishes: 4-Natural, 5E-Ebony, ANB-Antique Brown,
SD-Sundance, TDB-Teardrop Burst

17



The Black

Elite
‘ The carefully polished Black
Elite has deep American black

color. The overall image of
the guitar is just professional.

The Sunburst Elite The Legend
12-String Nylon String

The guitar that silences any The Legend nylon string
and all discussion of who Il guitar has long been the
makes the biggest, baddest, weapon-of-choice for jazz
richest sounding 12-string. and Latin artists.

1868-5

1858-1 1867-CCB

. "

m

1 licd

AS, Producer Extraordinai

==

&

1B

here’s what they have in common

AR Grade Solid Sitka Spruce Top  Five Piece Mahogany/Maple Neck « 25 1/4" Scale Length  Ebony Fingerboard
Ebony Bridge (Walnut Bridge on Legend Nylon String) » Tusq® Nut and Compensating Saddle * Engraved Gold Tuners ¢ 1/4" Hi-Z Ouput
Tru-Balance Pickup ¢ OP-24+C Preamp « Nylon String Models Feature AAA Solid Cedar Tops and 26 3/16" Scale Length

here’s what makes them different

T T

Model Body Type Finishes Model Body Type Finishes
1778 Mid-Depth C/A 6-String Ac/El 1,4,5,7,BCB 1773 Mid-Depth C/A Nylon-String Ac/El 4
1868 S/Shallow C/A 6-String Ac/El 1,4,5,BCB 1777 Mid-Depth C/A 6-String Ac/El 457
1858 S/Shallow C/A 12-String Ac/El 1,BCB 1863 S/Shallow C/A Nylon-String Ac/El 4
1866 S/Shallow C/A 12-String Ac/El 4,5,CCB,4HFX
Finishes: 1-Sunburst, 4-Natural, 7-Nutmeg, 4HFX-Natural with 1867 S/Shallow C/A 6-String Ac/E| 4,5,0CB 4HFX
HexFX electronics system, 5-Black, BCB-Black Cherryburst,

CCB-Cherry Cherryburst

Sa_ The Legend
In Cherry

With a lustrous Cherry
Cherryburst finish, this
Legend can turn heads
in any venue.
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Elite Special S778-4

Elite Special
No problem. We've built one special for you. The Elite Special. If electric guitar-type playability is what you seek
and fingerboard inlays and gold tuners aren’t mandatory, here’s what the doctor ordered. Quintad bracing, satin

finished solid spruce top, and the OP-24+ — the preamp that sets a new standard for guitars in its category.

Plug it in and you'll hear what makes this Elite Special.

Thunder IS

pis

(R



Ba"aﬂEEI" special No other guitar is so steeped in Ovation history. Over the course of three

decades we've fine tuned the Balladeer, component by component. The result? An instrument of unmatched value.

Solid spruce top. Mahogany neck. Hand rubbed finish. Not to mention a preamp that’s the envy of every

guitarmaker in its class. Find out why the Balladeer is the higgest selling USA-made Ovation.

Balladeer Special

19
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Char Signature Adamas Model 1597CH-GB

The innovative technology of Adamas has created a new material, Carbon Top. This guitar creates more
powerful sound with more dynamic range than conventional ones. Char, who is particular about and

M M é ) r" 2 T wd M > ann Mﬁ::u Etig does not compromise on sound quality, encountered this

innovative Adamas SMT Guitar in the autumn of 1999. To

'ta' Ma&we Me GJ’QR Wm ’q‘fa‘m W create a supreme guitar with severe specifications and

playability that satisfies his requirements, we had many discussions with Char until we reached
complete understanding. Thus, the Signature Model with original color and sound holes was born.




anan iy
n .
| " 1oy Ovuliiom

Modol No, 1597CH
4
A gt

@ Specification
Top & Finish : SMT Sound Board, Total Tickness 0.040"
(Carbon, Birch, Carbon)/ Gloss Polyster
Special Char Epaulette : MG/ One Piece Natural Padauk,
GB/ One Piece Flamed Maple with Black Burst Finish
Bridge : Ebony
Length : 40 3/4"
Width : 15 3/4"
Depth: 5 1/8"
Body Binding :Ivory Binding
Neck : Five Piece/ Natural Danish Qil
Scale Length : 25 1/4"
Peghead & Logo : MG/ Mandarin Color & Gold Logo,
GB/ Carhon Graphite Color & Pearl Logo

=2 EE=

T o
=)
] 52
"
o
]

Char Signature Adamas Model 1597CH-MG

Neck Width @ Nut : 1 11/16"
Fingerboard : Ebony
Inlay : MG/ "CHAR" Logo with Maple,
GB/ "CHAR" Logo with Peal
Special Model Label : Char Special Signed Label
Machine Head : Gold with Pearl Buttons
Pickups : CP1000
Electronics : Optima
Color : MG/ Adamas Mandarin Graphite,
GB/ Adamas Grapite Burst
Limited Production : 1597CH-MG 150 PCS LTD,
1597CH-GB 50 PCS LTD

19
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has played a Custom Legend for over two decades and has yet to find
another acoustic/electric that can match its performance. The Ovation Al DiMeola Signature Model is
built to Al's demanding specifications with a deep body, custom neck profile and special “solo” circuit
that enhances the presence for single note runs. The quick response and overall balance of this
instrument is a perfect complement to Al's awesome playing technique. One of the features of the Al
Dimeola Model is the curved shape of the neck that can create complete and exact feeling with the
fastest speed. The top made of hand-selected Sitka Spruce of highest quality mounted with an ebony
bridge produces expressions with unique tone of Al Dimeola. You may feel lack of volume compared
with powerful rhythm guitars when you play a solo. To lift up the power in such a scene, it is equipped
with the original boost switch that enables the effect used in Al Dimeola.With the headstock and the

model label having the special signature of Al Dimeola, it is shaped into a glamorous signature model.

L1
N
B
=1
e
v




Al DiMeola Signature Model

@ Specification

Top : Sitka Spruce AAA Hand Select

Top Bracing : A

Sound Hole : Mexican Genuine Abalone Rosette
Neck Finish : Natural Danish Qil

Scale Length : 25 1/4"

Neck Width @ Nut : 1 11/16"

Fingerboard : Ebony, Ivory Binding

Neck Shape : Special "Al DiMeola" Style Neck Shape
Inlay : 29 Abalone

Head Stock : "Al DiMeola" Signature

Ovation Logo : Special Ovation Gold Logo

Body : Deep Bowl Cutaway

Body Binding : Mexican Genuine Abalone

Boost Switch : Special "Al DiMeola" Leed Boost Switch
Model Label : "Al DiMeola" Special Signed Label
Machine Head : 24K Gold & Pearloid Buttons
Electronics : Optima

Color & Finish : Black and Special Polyster Finish

S
T

1769-5AD

Special "Al DeMeola" Lead Boost Switch
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rules WP matle

These are uncommon times. These are times for an Ovation Specialty Acoustic. If you're

bending the fretted world’s rules to the limit, you need an instrument that expands your
boundaries. This collection of long-scale, short-scale, high-pitched, low-pitched, wide-necked

and solid body cousins goes where no guitar has gone before.




Longneck

&ﬁgmgﬁéé The adventurous designers at Ovation communicate with hundreds of
guitarists — amateur to pro — and love to hear the words, “What if ...” The phrase gave
birth to instruments like the amazingly versatile LongNeck. Its 28 1/3" scale and efficient

bridge location produce huge lows and chords with “chunk” like you've never heard.

10 be broken.

Mandolin

? é é‘% ﬁ%%ﬁﬁﬁ The Ovation Mandolin has a throaty roar that’s equally at home in
an acoustic trio or a ten-piece rock machine. And the Ovation bass has a clarity and pitch

focus that other acoustic basses can only dream of.

,
I==="-='.'=====_—-



There are no rules.

Freedom For the Fingers

The steel string Folklore and nylon string Country Artist are made for
fingerpickers. The 1 7/8" nut width is slightly wider than a steel string
and just narrower than a classic.

Carve Out Some Tone

The solid body hot shots at Hamer Guitars developed the chambered
body for the Viper, carved from select mahogany. The bridge support
cuts feedback to the quick and the chambers give you tone to the bone.

The Truly Modern Mandolin

The Ovation Mandolin. The first designed from scratch as an
acoustic/electric. Unplugged, it's rich, throaty and has plenty
of punch. Plugged in, the special design pickup and OP-24+
electronics make it truly sing.

“The Ovation Mantlolin has SIIII!I IlS

Each Specialty Acoustic gets the preamp.that suits
it best. Every preamp we offer is included among
the Specialty guitars, including one you haven't read

sneclﬂ“v Pl‘ﬂaﬂms about yet in this catalog — the Thinline Graphic.
The Right Tools For The Job

The Thinline Graphic is what gives the Viper its bite.
The design uses 2-pole filters that are tailored to the
acoustic response of the chambered Viper body. The
filters are also parallel to the signal path, giving you
- very low noise. The push-button volume control steps
spﬂcla“v neatly out of harm’s way when you don't need it.

Made with highly reliable surface-mount components,

the Thinline Graphic will operate for a full 500 in-use
Thinline Graphic hours between battery changes.



The Mandocello

With its mandolin-style
tuning and guitar length

The Viper

The Viper neatly erases the
line between acoustic and

The Country Artist LTD

The 14-fret joint and nylon
string Country Artist with

electric. Thin, like an electric. l epaulet holes is a guitar scale, the sound created by
But the chambered mahogany !lu specially designed for finger Mandocello has surprising
body, solid Sitka spruce top |iﬁ pickers. 1 7/8" neck width breadth and power. If you
and Ovation pickup give it I narrower than that of a are an experimenter, you'll

the character and tone of
an acoustic.

traditional classic improves like this one.

playability.

EA68-5 N6773-4 MC868-4

,«'/ -iii_ 4 j‘ ks 3

-

et out on "Maggie May' night after night”

Name Model Body Type Preamp Top Scale Finishes
Bass B778 Mid-Depth C/A 4-String Ac/E|l 0P-24+C Solid Spruce 34" 45
Country Artist 6773 Mid-Depth C/A Nylon-String Ac/El 0P-24+C Solid Spruce 25 1/4" 4
Country Artist LTD N6773-4 Mid-Depth C/A Nylon-String Ac/El OP-X Solid Spruce 25 1/4" 4
Folklore 6774 Mid-Depth C/A 6-String Ac/El 0P-24+C Solid Spruce 25 1/4" 4
LongNeck DS778 Mid-Depth C/A 6-String Ac/El Optima Solid Spruce 28 1/3" 1,4,CCB
Mandocello MC868 S/Shallow C/A B-String Ac/El Optima Solid Spruce 25 1/4" 45
Mandolin MM68 Mandolin C/A 8-String Ac/El 0P-24+ Solid Spruce 13 7/8" 4,CCB
Viper EAGS Mahogany C/A 6-String Ac/El Thinline Solid Spruce 25 1/4" 4.5VY
Viper EAG3 Mahogany C/A Nylon-String Ac/El Thinline Solid Spruce 25 1/4" 4

Finishes: 4-Natural, 5-Black, CCB-Cherry Cherryburst
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